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From the Essence

This is artist Seung—il Chung’s first exhibition in Korea, one that began with the curiosity of the
origin of his own exhibition, from where and how it came to be. Chung showcases situations and
objects of interest through the various mediums of drawing, photography, installation, performance,
etc. One will be able to witness the artist’s keen interest in the basic units of form such as dots, lines
and surfaces, From which he has continually searched for the most effective way to express a
subject.

After receiving a Meisterschiiler (Master’s degree) diploma for sculpture at the Academy of Fine
Arts, Munich, Chung went on to hold five solo exhibitions starting with 1X1x1 (2011) at St.
Paul’s Church in Munich and to participated in various group exhibitions in Germany, Portugal,
etc. Song (1997, 2009) is a piece showcased while Chung was largely active in Germany, in which
he draw endless horizontal and vertical lines on thin paper using a ruler. As an extension of Song, It
goes on (2010) was a performance piece encompassing both psychological and physical labor,
where the artist himself painstakingly drew intricate lines being positioned inside the gallery show
window. It showed the artist’s exploration of the “line” as one of the basic units of form, and the
immense concentration required in the repetitive act of line drawing was an act of self-challenge,
the tension of which was directly observed and felt by those viewing. His long time study abroad
brought to Chung's attention the difference between European and Asian cultures and led him to
explore their relationship and fuse the two through his work. Showcased not long after one another,
The Plant (2007) and The Harvest (2011) were constructed with spaghetti, inspired by the
traditional rice farming of Korea. By planting pasta stems in a lake or inserting spaghetti sticks into
holes drilled into the gallery floor, Chung created a cultural disarray of a wheat—eating Europe and
a rice—eating Asia. The artist defined the drilled holes and spaghetti sticks as units dots and lines
respectively, and the act of joining the two elements by planting noodles into the floor was a
demonstration of his endless contemplation regarding the units of form that make up a medium. His
work is about a Korean artist's attraction towards his home culture while being away in Germany
for so long as well as his belief in wanting to see better cultural communication between Europe and
Asia. His other work American Beauty (2007) is a photographic work of New York’s skyscrapers,
intentionally inverting the position of the buildings and the sky. Amused by New York’s
characteristic skyline that remained virtually unchanged even when inverted, Chung showed the
image in a unique way by deliberately reversing the color shades, presenting it in black—and-white,
erasing sections of buildings, etc, rather than using the image as is.

In this From the Essence exhibition, Chung raises the question “Where does everything originate
from?” and as a way of searching for the origins of his own exhibition, he looked into Samtan Co.,
Inc., the founding company of SongEun Art and Culture Foundation which provided him with this
exhibition opportunity. During this process he became aware that coal is Samtan’s main line of
business, and thereby requested and received the coal raw material for his new piece From the
Essence (2015). Chung is showcasing this new piece along with his previous works in this
exhibition. Chung presents his long contemplated units of dot, line, surface, as well as lump in a
visually new way by capturing the raw coal in six photographic surfaces. Chung did away with the
conventional dark brown or black color of coal, and photographed the coal in a magnified setting,
inverting the dark light sections to create the illusion of the image being an aerial view of a
geographic landscape. By deliberately photographing the coal in a zoomed—in state he presents the



viewers with an image that cannot be easily recog— nized, thereby sprouting numerous speculations
and inferences. This is intended to be a way of communicating and creating a bond with the
viewers, to encourage them to observe and decide on their own volition what it is that they are
seeing. Chung is intrigued by the fragile and unstable materialistic characters of coal and tries to
show the passing of time using coal that is created through the long repetitive process of burial and
sedimentation.

Seung—il Chung’s work is an abstraction of situations or objects that emotionally stimulate him
through which he communi— cates with viewers to draw out emotions deeply embedded in the
mind. He began this exhibition with an exploration into the origin and essence of things, which has
led him to contemplate about life and question the essence and origin of life itself.

Hae—Ni Park / Laurence Geoffreys, Ltd.



